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With her striking 
beauty, violet eyes, 
and natural talent, 
she became the 
ultimate star of 
Hollywood’s golden 
age. But she proved 
just as riveting off 
screen, garnering 
more than her share 
of headlines—and 
husbands—over her 
seven decades in 
the spotlight. A look 
back at a legend. 


BY DAVE KEHR 


Elizabeth Taylor on 
the Marfa, Tex., 
set of Giant in 1955, __ 


HE’S THE LAST IN A LINE OF GREAT 
Hollywood stellars,” Andy Warhol once said 
about Elizabeth Taylor. “Not in her profes- 
sion, necessarily, but at playing herself.” 

Taylor, who died of congestive heart fail- 
ure on March 23 at the age of 79, was the 
very definition of a movie star. And yet 
she appeared in relatively few memorable films, left behind no 
signature role (unless you count Cleopatra, one of the costliest 
flops of all time), and was far more celebrated for her collections 
of diamonds and husbands (she was married eight times to seven 
men) than for her two Oscar-winning roles (1960’s BUtterfield 8 
and 1966’s Who’s Afraid of Virginia Woolf?). 

But Taylor did create something: a new category of celebrity, one 
whose life was vastly more dramatic off screen than on. At a time, in 
the late 1940s, when the studios still largely controlled publicity and 
stars could retain at least a measure of discretion in their private lives, 
Taylor threw open her emotional upheavals for all the world to see 
and revel in. Beginning with her nine-month marriage at age 18 to the 
notorious playboy and hotel heir Conrad Hilton Jr. (the great-uncle 
of Paris and Nicky) and continuing through another half century of 
bitter divorces, headline-grabbing scandals, life-threatening illnesses, 
trips to rehabilitation clinics, wildly conspicuous consumption, and, 
in the end, a newfound career as a perfume marketer and AIDS 
activist, Taylor was rarely off the world stage for long. 

She was laid to rest in a private ceremony on March 24 at the Great 
Mausoleum of Forest Lawn Cemetery in Glendale, Calif—the same 
building where her longtime friend Michael Jackson is interred. (The 
service started 15 minutes late, as 
she had winkingly stipulated, and 
included the reading of a Gerard 
Manley Hopkins poem by her pal 
Colin Farrell.) Her legacy is rich: In 
addition to her screen work, a sub- 
stantial portion of her $600 million- 
$1 billion estate is expected to go 
to her personal AIDS foundation 
and to the American Foundation 
for AIDS Research (amfAR), 
which she cofounded. Already, 
Christie’s reportedly plans to auc- 
tion off her massive jewelry collec- 
tion (estimated value: Taylor, 
$150 million-plus). circa 1988 
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Taylor, age 17, posing at 
Los Angeles’ University High School 
Just before her graduation 
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Spring 1949 As princess of 
the Diamond Jubilee of the 
welry Industry Council, 
young Liz is crowned wi 
a $22,000 tiara and asks, 


Can | keep it?” 


October 1949 17 


bachelor and hotel hei 
Hilton during a night out at the 
Hollywood hot spot Moca 
They marry on May 6, 1950, 
then divorce nine months 
Jan. 26,1950 R 
from Lo 
High School. Giggles uncon- 
trollably during ceremony. 
Feb. 8, 1951 Named the 
first recipient of the Harvard 
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wedding reception at © 
the Bel Air Country 


Club on May 6, 1950 
LIZONHER | — veerister 
HUSBANDS | iit 


was sick. Boy, did I realize 
how sick it was.” 


RICHARD BURTON 
1964-74; 1975-76 
‘Richard was magnificent 
in every sense of the word... 
tables. Five months around and in everything he ever 
the casinos. Even the did. He was magnificent 
croupiers felt sorry for me.” on the stage, he was 


magnificent in film, he 
MICHAEL WILDING was magnificent at making 
1952-57 


love...at least to me.” 
“I’m afraid in those last 


CONRAD “NICKY” HILTON JR. 
1950-51 

“My first husband was a 
gambler, and my first honey- 
moon was one long session 
at the card and roulette 


years I gave him a rather JOHN WARNER 

hard time, sort of henpecked 1976-82 

him and probably ‘John was a worthy senator. 

wasn’t mature enough But his l ife is his work. 

for him.” There didn’t seem to be room 
for anything else.” 

MICHAEL TODD 

1957-58 LARRY FORTENSKY 

“Tknew Iwanted morethan 1991-96 


“You get to know someone 
real fast when you are in 
group therapy, in a recovery 
program. All the bulls--- is 
stripped away. We just 
started instantly to know 
each other.” 


anything else in the world a 
man who could control me. 
Mike was strong, which was 
very good for me.” 


WITH HER VIOLET EYES, jet-black hair, and hourglass 
figure, Taylor never had trouble attracting attention. She 
was born in London on Feb. 27, 1932, the daughter of Francis 
Taylor, an art dealer from Kansas, and Sara Warmbrodt, who 
had acted on Broadway in the 1920s under the name Sara 
Sothern. The Taylors returned to the U.S. in 1939 and settled 
in L.A., where Elizabeth was discovered at age 9 and sent for 
a screen test. She made her debut in 1942’s There’s One Born 
Every Minute, portraying the precocious daughter of an 
eccentric inventor. MGM then cast her with established child 
star Roddy McDowall (who became her lifelong friend) in 
1943’s Lassie Come Home and gave her a leading role a year 
later, opposite Mickey Rooney in National Velvet. 

“T stopped being a child the minute I started working in 
pictures,” Taylor said decades later. At a time when MGM was 
populated by stunningly beautiful women, from the exotic Ava 
Gardner to the all-American Janet Leigh, Taylor stood out for 
her diction, bearing, and emotional inaccessibility. In 1956, she 
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starred in George Stevens’ Giant, a melodrama about a Texas 
rancher (Rock Hudson), his dutiful wife (Taylor), and the 
rebellious oilman down the road (James Dean). At last she 
had a vehicle of imposing size and significance. 

MGM immediately put her into Raintree County, an expensive 
Civil War drama nearly undone when Taylor’s costar and old 
friend Montgomery Clift lost control of his car after leaving 
a party at Taylor’s house and drove into a telephone pole. 
According to Clift’s biographer, Patricia Bosworth, Taylor 
rushed to the scene and saved the actor’s life by removing two 
teeth that had been knocked down his throat. Extensive plastic 
surgery was required to reconstruct Clift’s face, and by the 
time filming resumed, he was a different man. 

Despite the tragedy, Taylor earned her first Oscar nomination 
for Raintree. So began a series of spectacular ups and downs in 
Taylor’s life, all played out in the press. In 1957, Taylor divorced 
her second husband, British actor Michael Wilding, and married 
flamboyant producer Mike Todd one week later. But after 
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With James Dean in 1955, 
on a weekend break in Dallas 
during the filming of Giant 
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With producer Mike Todd 
and their daughter, Elizabeth 
Frances, in October 1957 


January 1952 One year after 
divorcing Hilton, Liz announces 
she'll marry actor Mict 
Nilding: “It’s leap ye 
Well, | leapt!” she tell 
By 1955 they have t 
Michael and Christoph 


May 13, 1956 After a party 

at Liz's house, a groggy 
Montgomery Clift wraps his 
car around a pole. Cradling his 
head at the scene, Liz threat- 
ens the photographers: “If you 
take as much as one picture 
of him, I'll make sure every 
damn one of you is banned 
from every studio in town.” 


Jan. 26,1957 She divorces 
Wilding, then marries producer 
Mike Todd (Around the World 
in 80 Days) the following 
week; daughter Liza Todd is 
born Aug. 6, 1957. 

March 22, 1958 Shortly after 
Liz starts filming Cat on a Hot 
Tin Roof, Todd dies in a plane 
crash in New Mexico. Debbie 
Reynolds babysits Liz's kids. 


Labor Day 1958 Liz and 
Eddie Fisher, Reynolds’ 
husband, have a well- 
publicized tryst in the 
Catskills. The following May, 
Eddie divorces Debbie and 
marries Liz in Las Vegas. 


Sept. 1, 1959 Agrees to do 
Cleopatra for $1 million—then 
arecord salary for an actress. 


March 4, 1961 During a bout 
with pneumonia, she has a 
near-death experience—and 
a tracheotomy. She refuses 
plastic surgery on the scar. 


April 17, 1961 Recovering from 
a blood clot in her leg, Liz limps 
up to accept her first Oscar (it's 
her fourth nomination), for 

the 1960 film BUtterfield 8. » 
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In 1965’s The 
Sandpiper 


With her daughter 
Liza on the set of 
Cleopatra in 1962 


13 months, Todd was killed when his private plane crashed 
outside Grants, N.M. The name of his aircraft: Lucky Liz. Once 
more, Taylor emerged from tragedy with a triumph. 1958’s Cat 
on a Hot Tin Roof, the movie she was making when Todd died, 
presented her in a new light: as a mature, overtly sexual woman 
who spends her most memorable moments in a formfitting silk 
slip in front of her indifferent alcoholic husband (Paul Newman). 
Again, Taylor received an Oscar nod. 

But honors were never enough for Taylor. Not long after 
Todd’s death, Taylor took up with Eddie Fisher, a Sinatra-esque 
crooner who was in a much-publicized marriage to her close 
friend (and former maid of honor) Debbie Reynolds. “Mike’s 
dead and I’m alive,” Taylor told gossip columnist Hedda Hopper. 
“What do you expect me to do—sleep alone?” Her 1959 wedding 
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to Fisher was soon followed by the release of Suddenly, Last 
Summer, an overheated Tennessee Williams concoction for 
which she received yet another Oscar nod. Exploiting the pub- 
licity around the Taylor/Fisher romance, MGM cast her as a 
promiscuous model in BUtterfield 8. This time, she won her first 
Academy Award—thanks in part to a swell of sympathy stem- 
ming from a bout of pneumonia serious enough to merit respi- 
ratory surgery a month before the ceremony. “I lost that Oscar 
to a tracheotomy,” quipped Shirley MacLaine, a nominee for 
The Apartment. “Hell, even I voted for her,” recalled Reynolds. 
Taylor was firmly established as a superstar, the first actress 
to command a $1 million salary, for the title role in Twentieth 
Century Fox’s pricey epic Cleopatra. The offscreen drama began 
almost immediately. Filming had already started in England 


With Richard 
Burton on the set of 
1966’s Who's Afraid 
of Virginia Woolf? 


Afterward, she faints ina 
ckstage restroom. Liz will 

e home a second statuett 

for Who's Afraid of Virginia 


Burton shoot their first 
Cleopatra scene. Producer 
Walter Wanger writes in his 
diary, “You could almost 
feel the electricity between 
Liz and Burton.” 


March 15, 1964 Liz and Dick 
marry in Montreal, nine days 
after her divorce from Fisher 
becomes final. The German 
orphan Liz and Eddie had 
planned to adopt now becomes 
known as Maria Burton 


June 26, 1974 After 10 years 
of marriage, 11 movies 
together, and an estimated 
$30 million in living expenses, 
Liz and Dick break up. In Octo- 
ber 1975, Liz and Dick remarry 
in Botswana, then re-divorce 
the following summer, 


Dec. 4,1976 She weds John 
Warner, a former secretary of 
the Navy and future U.S 
senator, on a Virginia farm, 
During the next two years, 
the 5’4” actress balloons to 
her top weight, more than 

180 pounds, and is parodied by 
a chicken-chomping John 
Belushi on Saturday Night Live. 


Nov. 7, 1982 After an awkward 
union, which included her 
publicly booing his speech on 
women and the draft, the 
Warner/Taylor ticket splits. 


Dec. 5, 1983 Taylor becomes 
the first star to publicly enter 
the Betty Ford Center, to treat 
her addiction to alcohol and 
painkillers, and later drops 

60 pounds. She will return five 
years later for another stint. 


August 1984 When Liz breaks 
her engagement to Mexican 
lawyer Victor Luna, his family 
throws a celebration party 

in Guadalajara. 


Oct. 2, 1985 Friend and Giant 
costar Rock Hudson succumbs 
to AIDS. Moved by his and 
other friends’ deaths, Taylor 
becomes founding national 
chairman of the American 
Foundation for AIDS Research 
(amfAR) that same year. 


June 1987 Liz launches her 
own perfume, Passion, which 
is soon grossing $70 million 

a year (“Bee to the blossom, 
moth to the flame, each to his 
passion,” she purrs in the 
commercials). A second scent, 
White Diamonds, hits the 
market in 1991. »» 
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Maria Burton, Richard 
Burton, Christopher 
Wilding, Michael 
Wilding, Taylor, and 
Liza Todd at the airport 
in Nice, France, in 1967 


when her notorious case of pneumonia struck. After a six- 
month hiatus, production moved to Rome with a new director 
(Joseph L. Mankiewicz) and two new costars, Rex Harrison 
and a Welsh actor named Richard Burton. Sparks flew imme- 
diately. While Taylor (still married to Eddie Fisher) and Burton 
(still married to Sybil Williams) canoodled publicly, Rome—or, 
at least, that part of it occupied by Fox—burned. Script prob- 
lems, production delays, and cost overruns also plagued the 
shoot, which ended up costing $44 million—$318 million when 
adjusted for inflation. (By that measure, Cleopatra arguably 
remains the most expensive movie ever made, surpassing even 
Titanic.) The film grossed only $62 million worldwide. 

Although Cleopatra was a failure, it spawned a lucrative 
Burton/Taylor industry. After the couple wed in 1964, their 
comings and goings were minutely chronicled in the press. 
Where later superstar couples, like Angelina Jolie and Brad 
Pitt, strained to present an image of stability and social 
responsibility, “Liz and Dick” were unabashedly extravagant. 
Taylor showed off her new jewels, the 33.19-carat Krupp 
diamond and the 69.42-carat Taylor-Burton diamond, both 
gifts from Burton. The couple’s magic didn’t strike with audi- 
ences until 1966, when 34-year-old Taylor put on a few pounds, 
let down her hair, and messed up her mascara as a shrewish 
professor’s wife in Who’s Afraid of Virginia Woolf? She was 
rough, funny, profane, and unmistakably “acting”—attributes 
that earned her a second Oscar. 
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Perhaps inevitably, her career declined from that point on. 
After a string of commercial misfires in the ’70s, she appeared 
much more sporadically on film. She played Fred’s mother- 
in-law in the 1994 live-action version of The Flintstones and 
reunited with Reynolds in the 2001 TV movie These Old 
Broads. By then, she was more of a marketing mogul, promot- 
ing best-selling perfumes with names that evoked her affection 
for jewelry: White Diamonds, Black Pearls, Diamonds and 
Sapphires. Two more short-lived marriages also followed— 
to future Virginia senator John Warner (1976-82) and to 
Larry Fortensky (1991-96), a construction worker she met 
at the Betty Ford Center. She also grew close to Michael 
Jackson, whom she never tired of defending to the press. 

After the 1985 death of friend Rock Hudson, Taylor found a 
new mission: fund-raising for AIDS research. She testified 
before Congress, cofounded amfAR, denounced President 
George H.W. Bush for his lack of action (“I’m not sure if he 
even knows how to spell AIDS”), and raised more than $200 
million for the cause. In 1993, she received the Academy’s Jean 
Hersholt Humanitarian Award for her efforts. 

“ve been acting for 19 years now,” Taylor told an inter- 
viewer in 1961. “From the first, it came very easily, like playing 
games, which is maybe why I found it so boring, and then, 
later, a chore.” But great acting was never the point of her life 
and career. In the end, Elizabeth Taylor’s most memorable 
role—and greatest accomplishment—was Elizabeth Taylor. m 
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Taylor in 
the 1950s 


Sept. 6, 1988 Franco Zeffirelli’s 
Young Toscanini, starring 
C. Thomas Howell as the con- 
ductor and Taylor as his grand 
muse, diva N Bulichoff, 
premieres at the Venice Film 
Festival. Described by one 
s “anew landmark in 
he film has never 
been released in the U.S. 


Oct. 6, 1991 Self-help guru 
Marianne Williamson unites 
Liz and construction worker 
Larry Fortensky in a reported 
$15 million wedding at 
Michael Jackson's estate, with 
Jackson giving the bride away. 


* December 1999 Queen 
Elizabeth Il names Taylor 
a J (who maintained citizenship 
’ ri . in both the U.S. and the U.K.) 


a Dame Commander of the 
Order of the British Empire. 
She wears pearls to the cere- 
mony the following spring. 


2001 Liz teams with Shirley 
MacLaine, Debbie Reynolds, 
and Joan Collins for the TV 
movie These Old Broads, 
about a reunion of older stars 
who still hate one another. 
Reynolds’ daughter Carrie 
Fisher co-wrote the script, 
which might explain this 
Taylor zinger: “I know a friend 
who lipoed her stomach once. 
A few months later, she 


f looked like Jabba the Hutt.” 


Dec. 1, 2007 Four years after 
she officially retires from act- 
ing, Liz appears on stage with 
James Earl Jones for a benefit 
performance of A.R. Gurney’s 
play Love Letters; the one 
night event raises $1.2 million 
“ for her AIDS charity. 


Feb. 9, 2011 Taylor sends out 
her final tweet: “My intervie 
in Bazaar with Kim Kardashian 
came out!!!” At the time of her 
death on March 23, she has 
341,000 followers. (Most of 
“Great Moments in Liztory” 
ished in a 1992 


A With her 
=’ Maltese on Larry 
King Live in 
February 2003 
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The Essentials 


EW critics Owen Gleiberman and Lisa Schwarzbaum 
pick Taylor’s 10 must-see movies 


In other words, here’s 
Taylor in full movie- 
star heat. Acting was 
barely the point in 
this slow (over three 
hours!) barge trip 
down the Nile. —LS 


National Velvet 
(1944) Behold a 
(12-year-old) movie 
star being born before 
our eyes. With a 
limpid innocence and 
self-assurance, and 
that arresting, beyond- 
her-years beauty that 
would soon bust into 
lush womanly curves, 
Taylor is entrancing 
in this movie classic 
about a girl and her 
horse. —LS 


A Place in the Sun 
(1951) What would 
inspire moody young 
climber Montgomery 
Clift to dump his 
working-class girlfriend 
(apart from the fact 
that she’s played with 
shrill gusto by Shelley 
Winters)? One look at 
Taylor as a ravishing 
upper-crust American 
dream girl. She's at her 
most incandescent 
playing a princess to 
die—and kill—for. -OG 


Giant (1956) She was only 24 
when she costarred in this 
hugely entertaining Texas 
oil-boom soap opera, but you 
can already see early glimmers 
of Taylor’s lost innocence and 
voracious hauteur. As the 
crafty and flirtatious socialite 
wife of rancher-turned-tycoon 
Rock Hudson (who also finds 
herself attracted to ranch hand 
James Dean), Taylor shows 
you what she might have 
done as Scarlett O'Hara. —OG 


Cat on a Hot Tin Roof (1958) 
With her persona based on 
sexual magnetism and her 
white-hot celebrity operating 
on all cylinders, Taylor plays a 


12 Entertainment Weekly 4.8.11 


Taylor on 
the set of 
Cleopatra 


steamy, frustrated Maggie oppo- 
site Paul Newman's Brick (a 
battle of the beautiful eyes!) in 
this bowdlerized adaptation of 
Tennessee Williams’ Southern 
domestic drama. —LS 


Suddenly, Last Summer 
(1959) More Southern humid- 
ity, neurosis, and physical 
longing (stifled at great cost) 
from Tennessee Williams; 
more welcome displays of 
passion, demonstrations of 
diagnosed “insanity,” and an 
amazing white swimsuit from 
Taylor, who again stars oppo- 
site her dear friend Clift. —LS 


BUtterfield 8 (1960) A fun 
trashy movie, but a juicy role 
for Taylor, who won her first 


Oscar for portraying a “loose” 
woman near the end of 

the era when such a thing 
was still a scandal. She plays 
the promiscuous Gloria, 

who teeters on the edge of 
prostitution even as she's 
searching for love. Taylor 
makes her a desperate woman 
cursed by sensual hunger, 
especially when she cries out, 
“Face it, Mama—I was the slut 
of all time!” —OG 


Cleopatra (1963) Taylor how 
we love her, in regal Hollywood 
mode as an Egyptian queen, 
tearing through costume 
changes and carrying ona 
torrid affair with costar 
Richard Burton in the Most 
Expensive Movie Ever Made. 


Who's Afraid of 
Virginia Woolf? 
(1966) As the vicious, 
needling Martha to 
Richard Burton's 
cringing George—the 
embattled campus 
couple at the dark 
heart of Edward 
Albee’s hit play—Taylor 
fearlessly dowdied 
herself into a boozy 
middle-aged harridan. 
She also won her 
second Oscar for 
summoning a rage 
that is deep and wide, 
touched by tragedy 
and tenderness. —OG 


The Taming of the 
Shrew (1967) Taylor 
and Burton knew 

that what we knew 
about their glamorous, 
tempestuous offscreen 
relationship would add 
to our enjoyment of 
their bawdy onscreen 
quarrels. Prithee, 
welcome Mr. and 

Mrs. Burton in 

Franco Zeffirelli’s 
luscious, rather freewheeling 
interpretation of the classic 
Shakespeare comedy. —LS 


Reflections in a Golden 

Eye (1967) Taylor and Marlon 
Brando were both great, 
daring actors trapped, toa 
degree, in the morally stuffy 
Hollywood of the ‘50s and 
pre-counterculture ‘60s. 

So it’s appropriate that they 
teamed for a fascinating, 
groundbreaking adaptation 
of Carson McCullers’ 

novel about a repressed 
homosexual military officer 
and his tormented, unfaithful 
wife, whom Taylor endows 
with a bitter complexity 
even as she’s getting hot 
and bothered. —OG 
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The violet-eyed. 
ingenue in 1956 


Remembering 


a Legend 
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Friends and colleague. 


even Debbie Reynolds! ‘= 


recall a remarkable 
woman who spent seven 
decades in the public eye 


DEBBIE 
REYNOLDS 

Taylor stole her husband, 
Eddie Fisher, but the two 
eventually reconciled 

“| met her at MGM in the little 
schoolhouse there when we 
were both 17 years old. We 
went to school there—just the 
two of us and the teacher. She 
hated it. That's how we met: 
‘This is Debbie Reynolds.’ ‘This 
is Elizabeth’ She always made 
sure you knew she had to be 
called Elizabeth, not Liz. We 
remained friends—she and 
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Mike Todd and Eddie and 
|—for about three years, 
until Mike's passing. 
Then my husband took 
over his job. [Laughs] 
Then, of course, there 
was a breach in our 
friendship for many 
years. We made up 
when | married again 
and she married Richard 
Burton. People always 
assume you're going to 
carry a grudge, but | 
don't do that. We passed 
through that with time. 
We made a [TV movie] 
called These Old Broads 
together that my 
daughter [Carrie Fisher] 
co-wrote. Elizabeth was 
having a hard time walk- 
ing at that time, but she 
just thought it was a 
kick to do it. | just talked 
to her two weeks ago. 

| said, ‘Getting old is not 
easy, is it?’ We talked 
about being sick, and 
she said how hard it 
was and that she was 
pleased | called. I’m glad 
that she can be out of 
her pain now.” 


LAURENCE 
MARK 
Producer of These 
Old Broads (2001) 


“Elizabeth really was a 
great broad in the most 
wonderful sense of that 
word. She was fun. She 
had a certain kind of 
bawdiness about her. 
She had this very sweet 
voice, but often—how should we 
say?—the language could be a bit 
rowdy. But in the sweetest way, 
not in any kind of edgy way. She 
was someone who was famous 
since she was 12. To undergo that 
kind of scrutiny and yet main- 
tain an equilibrium—she never 
seemed to feel the weight of it.” 


AL JEAN 

Exec producer of The 
Simpsons; Taylor was 
cast as the voice of baby 
Maggie in a 1992 episode 
(her only line: “Daddy”) 


“Usually, the [recording] room is 
almost empty—we have the 
cast and then a couple writers. 
That day, the recording stage 
was completely filled. She came 
in, she had a little dog, and she 
wore her ring, which was huge. 
It cost more than my house. 
We had her do the one line as 
Maggie. I'm looking at the ‘Most 
Beautiful Woman in the World; 
trying to think, ‘What does that 
sound like coming out of a cute 
little baby?’ | asked her for a lot 
of takes because it’s very hard 
to know what you want on one 
word, but she was really funny 
about it. After | said, ‘Okay, we 
got it!’ she said, ‘F--- youl’ in the 
Maggie voice. She was kidding. 
Everybody laughed. She lived 
up to everything you would 
expect Elizabeth Taylor to be.” 


CARRIE FISHER 
Debbie Reynolds’ 
daughter and Taylor’s 
onetime stepdaughter, 
in a statement 


“A woman who rarely did 
things in half measure. 
Elizabeth lived her life to 
the fullest... lf my father had 
to divorce my mother for 
anyone—I'm so grateful that 
it was Elizabeth.” 


JONATHAN 
SILVERMAN 


Costar in 
These Old Broads 


“She got to the set in her limo, 
and it was like that scene in 
Fiddler on the Roof when 

the sewing machine comes. 
The whole village comes out to 
see this amazing thing. We all 
came out, the entire crew, and 
there was a great buzz. Even 
the great Shirley MacLaine 
was terribly excited. She had 
recently been given the title of 
Dame, and we were told to 
address her as Dame Elizabeth. 
| can’t remember who said it 
first—‘Welcome to our set, 
Dame Elizabeth’—but she was 
like, ‘What? Stop! Don’t call 
me that.’ She was talkative 
between takes, asking me 
about my career, my family, 


my love life, and | thought it 
would be okay to ask about 
these massive rocks that 
were hanging off her fingers. 
She'd say, ‘Oh, this little 

one was given to me by an 
ex-husband. And this one 
Michael gave me. | said, 
‘Michael?’ She said, ‘Jackson. 
| don’t know why he keeps 
supplying me with presents. 
He just spoils me.” 


SHIRLEY 
MacLAINE 
Friend and costar 

in These Old Broads, 
in a statement 


“| don’t know what was more 
impressive: her magnitude 
as a Star or her magnitude 
as a friend. Her talent for 
friendship was unmatched. 

| will miss her for the rest of 
my life and beyond.” 


DR. MATHILDE 
KRIM 

Founding chairman 

of amfAR 

“| met Elizabeth in 1984. It 
was a difficult time. We were 
far from knowing how to 
treat AIDS, and we had the 
antipathy of much of the 
public. Ronald Reagan had 
never mentioned the word 


AIDS. We had never had a 
high-profile person supporting 
our cause. Quite the contrary: 
They were running away from 
the problem in any way they 
could. But Elizabeth knew it 
was the right thing, period. 
She was a friend of Rock 
Hudson [who died of AIDS 

in 1985]. She never said so 

to me, but | know that had 

an effect on her position 


Eddie Fisher, 
Debbie Reynolds, 
Taylor, and Mike 
Todd at Taylor’s 
Feb. 2, 1957, 
wedding to Todd 


because she would visit him 
every day. She was very 
practical. She knew that the 
answer would not be in magic 
potions but in hard, solid 
scientific work. She opened 
countless doors for us and 
was a standard-bearer. She 
had her own terrible health 
problems, and she always 
took them with a lot of 
courage. She was a person 

of great character. The rest 
was all icing on the cake: 

the jewelry, the hairdos, the 
dresses. She used all that. She 
knew what she was selling, 
and she used it very well.” 


MORE ON EW.COM 
For more on Elizabeth Taylor, 
including a complete photo 
gallery and tributes from 


family and colleagues, go to 
ew.com/elizabethtaylor 
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